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KPYIIHB M ILTAHOM

D Kpoce: « Mbl He Ipu cBeyax pucyem, u
Kapagaizko U3 Hac He HOTYyInTC»

Terct Examepmia Poikoea
Bpveannexndl maasp o xozrecunn Mapayomnin

B mavane maf 8 Collezione Maramotti, 4acTHOM My3ee B
HTANBAHCKOM PE,U;}H.HB-EFMHJ'IHH, OTEPBIIOCE CPA3y HECKOJABKD HOBRIX
BRICTABOK. (JIHA H3 HHX - HHCTANNAIHA JHAH Kpocca B BHIE JOMa,
oOHTOTO CO BCEX CTOPOH HHBOMHCHBMH MOMOTHAMH. Mu
PACCIPOCHIH XVI0HHHED 0 €r0 apXHTEETYVPHOM H XVI0HECTECHHDM
FJAMBICTIE.

— PacckammuTe Npo NPOeKT — Bk CKONOTHNA 00M, ohOpMUAK ero
KAPTHHAMM, YTO Aanble?

DT HE NPOCTO CTATHYECKHH 0OREKT, A Gy HAXOIHTECA BHYTPH,
CMEITHBATE KPACKH, PHCOBATE. EPH'I‘EJ'IH BO BpEMA BEPHHCAMA VEBHIAT
MEHSA 33 paﬁumi’i. BE,U;b CErOIHA HE 4aACTD MOXHD VEHIETE
XYVA0RHHED B CTYIHH, MOYYBCTEREOBATE 3AIlaX KPpacoK, €CTh B 3TOM 4TD-
TO CTAPOMOJHOE,

- To ecTs Gynet nepdopmanc?

MepthopMaHc 03HAYAET, 4TO £ PAIEHYCE, YTO-HHOYIEL MTOM0MA,
CREM COCHCKY, H3Maxy Boe keTuynom. Ho Het. A npocTo 6yay sgeck
paboTaTe, H 3T0 Jo0ABHT BLICTABKE 3NeMeHT nepiopmanca. Ho Tax
KAK PHCYIO 8 Ka®ILH JEHE, I8 MCHS 3T0 CaMo 1o cebe He
nepopMane, TyYLIIE HE YIOTPEANATE 3T0 CIDED.

- Y710 23 paboTl Bbl HCNONLIOBANW B CTROMTENLCTRET

3aeck 150 MOHX paboT, CORTAHHELIX 34 MOCTEJHHE 10 1eT. ECTh
KapTHHEL 3 BeeTHama, Heo-Hopka, KanudopHuu, H3 pasHbIX
MOE3T0K, PE3HIEHIIHA, ECTE CTYAHAHBE, JIN8 MEHA 3T0 CBOETD POJA
AHEBHHEK. A PELTHT MOCTPOHTE J0M H CPasy TPHAVMAN HaiBaHHE —
House Painter {(HpHM. pejl. B IEPEBOJE C AHII. - MANAP), MOTOMY 4TO
BECEH JOM BEprMJ‘IEII MOHMH KapTHHAaMH H IOTOMY 4YTO 30ECh
BCTREYAETCH BRICOKDE H {!ﬁlﬂ,:l;i’_'IIII{HE1 BEOE MANAPREl HE CYHTAKT CBOKD

pafoTy HCKYCCTEOM, 4 XYI0XHHKH HE BOSEMYTCA KPACHTE JOM.

— KapTHHbLI BACAT GOKOM, BEEDX HOTAMM, ONA YEro Bhl [ Pl
TaK (PPHBONLHO WX PAIBECHAWT

DTO YHCTD KYPATOPCKHHA X0/, ECIH pasBecHTL
KAPTHHE! MOAPA7 TRATHIIHOHHEIM 06pa3s0M, 3aX04eTCH
YHTATE HX KAK HCTOPHID OJIHY 33 JPYTOH, HO A TAKOH
IEIH HE CTABID, 018 MEHA BaHO 00IIEe BHIVANILHOE
BIIEYATIEHHE, IBET, (DAKTYpA.

- Modemy OOM, W Bl BHYTPH HEro, eCTh B 3TOM YTO-TO
netckoe?

KapTHHBE DIPOCBEYHBAKTCA, CIOBHO BHTPAXH H 1
YYECTEYHD, YTO HAXOHXYCE BHYTPH CBOEMD TBOPYECTEA.
ITCHXOMOTHYECKH f YVEBCTEYI0 Ce0f 3alIHIIEHHEIM, MHE
HPABHTCA 370eCk GBITE. OMEHE MPHATHO HAXOJHTLCA
BHYTPH HCKYCCTEL, COFAHHOTD COGCTBEHHEIMH
PYEAMH.

Eme Ha CTEHE BHCAT CBEXHE pab0oTL H COBLEM
OTAENLHD — (hoTOTPA(HA, DUEHE I MEHS
CHMBOJIHYHA! £ MOJNPLITHEAN H NLITAOCE BRTETETE
HA XOJICTE, KAK Ha Mapannaxne. HeuspecTHO,
MOAYHHTCA JIH, HO § BCE PABHO Gery H IpeIra B
HAJEHE, 4TD HKHBOMHCE TOJXBATHT MEHA H VHECET
Kyga-HHEVIE. C TAKHM YYBCTBOM f 00eIMHO H paboTan.




- OTKyAa TakKWe ApKMEe KPackW Ha BALUMX KapTHHax?

Mue BCerga HPaBHMHCE APKHE LBETA, A oboxan
MaTHCcca, B DpMHTARE ¥ BAC VIHBHTENBHANL
KOJNMEKITHA. K]}ﬂEKH NTPHBNEKAKT MEHA, KAK LBETH -
HACEKOMBIX. Ho GONBIOE BCErD HA MEHA MOBMTHANA,
KOHEYHD, MoesTKa o HHgHH, HMEHHO OTTYIa A
BEPHYIICS CO CTONL SpKOA nanuTpoi. Heuo-Hopk
SHAETE MTH HEMHOTID CEPOBAT, TaM BOKDYVT THH B
AFHHCAX H pEaHEX hyThonkax. M 9eCTHO TOBOPA, MHOTHE TaM
HAMYIOTCH, MTD MOH IBETA O04 HHX CTTHITIKEOM...

Ho BB 3HAETE, 4TO MOMHMO OPOYEero OTIHYAET HAC OT CTAPRIX
MaE'I‘E]}DBf‘ OHH HE COTABANIH CRBOH MOJMOTHA IpH CBETE
a]'IEKT].‘rH‘IEEKBﬁ NAMITOYKH. A MBI HHBEM B JIMOXY HEOHOBOTD CBETA.
Mul HE TPH CBEYAX PHCVEM, H Kapasaji#o H3 HAC HE MOMYVYHTCA,
HDE’I‘BM}" H CHHTAK, 9TO KPaCtKH JOMHHEI BRITE APEHMH H
HACKIIEHHBMH.

- Bbl NMYHO BO YTO BEPUTE, YEM BAOXHOBNAETECH?

MHe HpaBATCA BCE PETHIHH 0CoBEHHO B HX BoNlee paHHHX
MHCTHYECKHX MPOABTEHHAX. H BrIn OpoOTECTAHTOM
NPECEHTEPHAHHHOM, MOKA HE BCTPETHN GYIAHACKYI0 MOHAXHHIO H3
.‘.F[I'I{!HHH1 OHA BOCEME PAs MEITKOM MEPECCETd aMEPHEY,
noapyAHHIachH © HH,I[EFII.T.&MH H CYHTAET, 4TD aMEPHEA JOHHA
HIMEHHTBCA H MOMOTYT €H B 3TOM OEHHOCTH KOPEHHOTD HACEMEHHA



— OTBEPTHYTREIE 400 JMeT Haza[. Kak TONRKD Mbl HX TEPe0CMBICTIHM H
CMOMEM MPHMEHHTE, MHD CVIIECTEBEHHD VIVYIIHTCA. 3Ta MeHIIHHA
CHIBHO MOBMHATA HA MEHA, KOHEYHO, ECTh H JPVTHE 330TEpHYECKHE
HJIH ECTH XOTHTE AMXHMHYECKHE MOMEHTEL 3TO BHIHO 110
HEKOTOPRIM TEKCTAM HA MOHX X0JCTaX.

Eme 8 MHIHH A VEHAI NP0 CEBALEHHVID KOPOBY, B JOBOJIBHO
rpyBboM MepecKase 5Ta HCTOPHA TAKOEL! B 30JI0TOH BEK KOPOEA TBEPAD
CTOANA HA BOEX YETHIPEX HOTAX, B CEpefpaHEIA BEK IOTEPATA HOTY, B
GpoH30BRIA ~ enle ogHy. H JpesHee NpopoYecTEo MacHIo, 4To
CETOJHA B #ENE3HLIH BEK — OHA BRIHYHICHA GyIeT CTOATE HA OJHOM
HOTE H HAM MPHAETCA MOJJEePHHBATE €€ © MOMOIILK TEXHOJIOIHHA,
TIK KAK HA 0JHOH HOTE CTOATE HEBO3MOMHO. Bce 3T0 GrIND
MpeACKazaHo JBE C IOJM0BHHOR TRICAYH €T HasaJ H BOT CEMOHA MEI
EHM MOTHOHIHPOEIHHYIO MTHITY H HE MOXeM #HTh Ges TenedoHa.

Ho # Bepio H B TO, 4T0 HECMOTPH HA TEXHONOTHH H HHTEPHET,
PYVEH OCTAKTCH PYEAaMH. ¥ Xy0XHHKL, KaK H Mpexle, B rof1ose
PORITACTCA HALA, MPOXOIHT YEPES TEND, CEPALE, H BRIBOJHTCA PYKOH
Ha XomacTe. OT 9TOT0 MHE HE XOTENOCE Ol OTKASBIBATECA B TIOJIBIY
KAKHX-THH0 TEXHONOIHHA, JaXe B HALD BEK.

— B Bawmx patoTax MHOMO CHMETOR, Kpacok, o6pa3oR, YTO Bbl
NbITAETECH € MOMOLLK 3TOMD PAZHOOGPAIWA CKA3aTh? KAKY WOEH Bam
Ba¥HO Nepenatb’

B 0CHOBHOM f BRICTYTIAKO MTPOTHE V3KOH CIEHANHIALHH, CTOIE
PACTIPOCTPAaHEHHOHA CPEH BRITYCKHHEOB XyI0#ECTEEHHBIX IIKOJT.
e abCTPAKITHOHHCT, 0GPAasel HE N8 MCHA» HIIH «f MOPTPETHCT H
BONBITE HHYETD HE YMEH», «f MHHHMATHCT...» TAK MHOTD
CYLIECTEVET HAZBAHHA H NPEACTABIECHHHA O TOM, KTD H 4TO JOJXEH
AenaTh. A MHE HPABHTCH PHCOBATE, S XOYY PHCOBATE H XOYY PHCOBATE
BCE H B PAZHBIX KOHTEKCTAX. MHE HHTEPECHD CMEMIHEATE
AHCLHILTHHB] H 33HOBO OTKPLIBATE MHBOMHCE. JIVCTE KOMY-TO 3TO
MOKAMETCA KHTYEM, MHE BCE PABHO. 3adem ceba OTpaHHYHBATE!

Xouy H pHCY0 © MansbepToM Ha yauue! B Heio-Hopke 3To
CYHMTAETCA HE OYEHE MOJHEIM, TAKHX T0ACH 06BYHD HASBIBAOT
X0 HHEAMH BIX0JHOTO JHA. Ho 8 He Mo mTaMos H
OTpaHHYEHHA, HHBOMTHCE MOXET OLITE OYEHE PASHOH, HBOITHCE -
ATO A3BIK, KOTOPRIH BEIOYACT B CE6A MHOTO JPYTHX A3BIKOE,
CHMEOMOE, A6CTPAKLHA... KaK 1 y#e CKasal, XHBOMHCE HCXOHT H3
CEPZLA, H3 YMa H BIEYATIEHHHA, 0HA MTPOX0JHT YEPES PYKH, BLE 3TO
CHAAJBIBAETCH B EJHHDE NPOHIBETEHHE. B HEM MOMET CIHBATBCH
pEANBHOE H ABCTPAKTHOE, MORET HCIONLI0BATECH, HATPHMEPM,
TekeT. A mobnn HEMOAL30BATE TEKCTRL, OHH NPHJAIT
MpOHIBEAEHHAM GONBIIVIO IIYEHHY. 3PHTENE LENNAETCA 34 CI0BA,
A0AVMBIEICT HCTOPHEID, 3T0 O4EHb 3T0POEO.

— KaK Bbl NONank B KOMNEKLWKI, MOYEMY KypaTopkl MapamoTTi
BLIGPANA BALIA PaGoTHI?

HasepHoe, 31e3kl TAK BCTANH. ¥ MeHA XOPOLIHE 0THONICHHA ©
Mapno JHAKOHD, KOTOPLIHA COTPYAHHYAET C ceMBER MapaMoTTH. OH
HHBET B BOCTOHE, MBI MOZHAKOMHIHCL, KOTAA MHE BRITIO 25 H A
TONBKO 3AKOHYHI MAarHCTpaTypy. OH npuobpen A8e MOH paboTil H
0/HA HE HHX ITOI47a Ha TPVIINOBYID BRICTABKY, €€ VBHIeN JIVHIHH
MapamMOTTH, H TAK 1 OKAZANCH 30eCh. MHE NOBEEN0 - JBE MOH
BoneIHEe paboTel B PESYIRTATE BOLLTH B KOANeKHI MapaMoTTH. 8
HABEPHOE CAMAR HESHAYHTENLHAA (DHIYPa B0 BCEH KOJMEKITHH, ¥
MEHS Jame HeT raneped B Helo-Hopke, H M03TOMY # 04eHE paj] GEITE
31ech CO CBOHM MPOeKTOM.



— Bul cynTaeTe ce6d COBPEMEHHBIM XynoXHUKOMT YT0 3T0 A Bac
03Ha4aeT?

HTanua - Xopollee MECTD I8 TAKHX PACCYHIEHHHA, BOKPYT
HCTOPHA, 3ACTRIBITAS B APXHTEKTVPE, CKYNLOTYPE... Ho £CTE MECTD H
MOJIEPHHIAHH, HENBEA CKAZATE, 4TO CTPAHA 3ACTPANA B 15 BEKE.
TouHO TAKHE A OTHOIIYCE K HCKYCCTRY. A He CHHTAD, YTO HYHHO
OTBEPTHYTE HCTOPHED, H OWTh aBaHrapgHCTOM. OT HCTOPHH HHEYA
HE VOEMHITE, MEl HE MOMEM €€ HE3MEHHTE. H B MCKYCCTBE f OTYACTH
TPaJHIHOHATHCT. { XOYY SHATE, K4K TPAMOTHO pab0TaTh ©
TEXHHYECKOH TOYKH 3PEHHA, KAK CMELTHBATE KPACKH, H 3TOMY HAJ0
VYHTECA ¥ MACTEPOB TPOLINore. Ho 3aHHMATECA TONLRKD 3THM
CKYYHO, HAZI0 JBHTATECA BIEPET.

C Zpyrof CTOPOHEL MBI HHBEM B 3II0XY MepeH30LITED BHIVATLHO A
HHDOPMALTHH, 0HA BESIE: B KHHO, MYPHATAX, periaMe. BHayansHo
MIOIH MepecTHMYTHpPOBAHE Gonbile, weM B Mool gpyrof
HCTOPHYECKHH MepHod. A CYHTAID BAXHO OTHHILTPOEATE,
NEepEOCMEICTHTE H NEPESATE B CBOHX Paf0TaX TONBKD CAMODE BAXHOE,

Konnexyws Mapamorty

Collezions Maramotti — KORIEKUNR (OSPEMENNIZ0 NCKYCCMIS, COODTN HaR
achosamenesm Gpenda Max Mara, npednpunieanenem Axunte
Mapasommu. Pacnonazaenicn 8 npocmpancnse Gweneidl Padpun Max Mara
& capunnos 2opodie Pedxo-BMns, ooda nocte CMEPIE ontia & 2005 20dy
denil HEPESEITN KOLIEKIII0, Npespamus anue, npumep uaRnol
Modefmucmoneil apxumecmyis 1q50-x 2ados, & myaeil

Tlosume npiauynoze Myxa cemed Mapayvemn cpdcuduposaia nocmpoiiy
HIpEX FETMNOTENNBX SANMOSHY MOOHOs hxumexnybnoil seeads Canmeaze
Kanampacs 8a paseasye wocce, Bpoxodane2s vepes Pedxo- DM u3
Bamonst 8 Pus. B daunwil Mosmenm nod ux namponasces ooyiecnans enis
CHIAOMINETECNED SN NN R0l cxopocmn ol weneanoll dapozy mozo woe
AP UENTA .

DNCHONENA MYIER SHCHPOEHT HO XHONOTOZRN YETENER U KOLTEKUNON ED.
Maparonnnu Havan oo Soux PaduraTsn X OONEYECMEEN NUNKDS U3 arte
povera [Bednos uocycemsa), npodorwat cobupants SHODOMUN UHILTEARUES 1
nocae (impancasanzapd u anozoe dpyaoe), Nalida e KIPLTIEIN U &
AMEPEKANCKOM MOKYOCMSE. B KLTEKUNN OKTNLTUCE MMOZNE MENTYRIPOdNWE
ameadu: Aunne Kynennue, Anizvepo Boann, Bumo Axxonyy, Tyuno



onmana, Anceaen Kugep, Opancue Baxon, Kan-Muteay Backul — e
HECKOTEKD COMER Padoms, ¢ T945 200 4 00 Haue2n sheren i,

Hacaedwuny npodeaxcannm noddeprcusans Motodwx aemopos, nitoibenas
WX palome i wpedacmasian um aim-pesuden g & 2opodie. Haseonnan
Mexdynapodnas npesmus Max Mara Art Prize sfyuaemon exce2o0no &
Jondowne coemecmnn ¢ 2anepeeid White Chapel scen g am-xydovenuaie. Onu
HOATYUINON! HOTY200067I0 CHANCUPOSKY & FInuLTum, 0o Peyaeniamas cosdawm
fafony, Komapan excmastaency 8 Whitechape! v nonadaem 8 KoLIeKuN
Mapasammi... HTocredneil notedumesnuyedl xonwxypoa cmana Jaypa
ITpogocnt. Ona npedomasiing unomLLiawe 4 sudeo “Heswpanoe:
AEMOMMTILTEN WE FEDRLTHLT ETANE MLTUNY, KYHIACK § COTRNE N 2T0MAR cradiue
aamaxu”.

ITo anaiowsnoil cucmeme apm-peauden il nponcxeduna u paboma nepeozo
frrconoee XydoxrcnuKa & Keanexn - Eszenun Anmygivesa. Himocosan
SWCIAEKA ¢ €20 Wnoma LA uneil senaduanty, depedo, deavgfiun, nox, sana,
MK, KPNCLLT, Kooni 8 apamap — cunnnes Haydente mameplidnos.”
npodunicn weontk Meciies. Buiomaska Budu Kpocea, kax u swomaska
Erzenun Anmygivesa, npodaumen do 31 wans 2013 20da.
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Andy Cross: “We do not draw by candle light, and we won’t become Caravaggio
Text by: Ekaterina Rykova
Brooklyn house painter in Maramotti collection

The beginning of May was marked with the opening of several new exhibitions in Collezione
Maramotti, a private museum in Reggio Emilia, Italy. One of them is an installation by Andy
Cross- a house, all round covered with vivid pictures. We interviewed the artist about his
architectural and art conception.

-Say some words about the project- you built a house, decorated it with pictures,
what will be next?

It is not just a static object, I will be inside, mixing colors and drawing. During the vernissage
visitors will see me at work. It is not a common thing to see an artist in studio nowadays, to
smell paint flavor, it seems like it is out-of-date.

-Does it mean that you are preparing a performance?

Performance means I will get undressed, break something, eat a sausage and smear everything
with ketchup. But no. I will just work and that will add an element of performance to the
exhibition. As I draw every day, it is not a performance for me, it is better not to use this word.

-What works did you use to decorate the house?

I used my 150 works which I have created during the past 10 years. There are pictures from
Vietnam, New-York, California, from different trips, residences, some of the works are studio
ones. It is a kind of a diary for me. I made up a decision to build a house and called it House
Painter, because the entire house is decorated with my pictures, striking and routine aspects are
united here; you know, house painters do not consider their work to be art, and artists won’t
take up painting a house.
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- The pictures are hung sidewards, upside down, why did you hang them so
frivolously?

It is a completely curatorial approach. If you hang pictures one by one, in a traditional way,
visitors will read them like a story - one by one, but I do not set such a goal, general visual
perception, color, texture are of more importance for me.

-You are inside of the house...why is that? Is there something childish?

The pictures are seen through, like stained glass and I feel that I am inside of my art. I feel
protected, I like it to be here. It is a pure joy to be within the art which you created with your
own hands.

Also, some new works are on the wall and a photo, which is symbolic for me is hanging
separately: I am jumping and trying to fly up using canvas as a paraglider. It is unknown,
whether I will manage to fly up, but I am still running and jumping, hoping that art will pick me
up and take me away somewhere. That’s what I feel while working.

-Why do you use such bright colors?

I have always liked bright colors, I adore Matisse, and you have a wonderful collection in
Hermitage Museum. Colors attract me like flowers attract insects. But most of all I was
influenced by my Indian trip, I brought back such a bright color palette. You know, New York is
a bit grayish, people there wear jeans and torn T-shirts. And truly speaking, many people there
complain that my bright colors are beyond their perception...

But, do you know what the main difference between us and old masters is? They didn’t create by
the light of electric lamp. And we live in the century of neon light. We do not draw by candle
light and we won’t become Caravaggio. That’s why I suppose colors should be bright and
saturated.




-What do you personally believe in? Where do you find inspiration?

I like all religions, especially their early mystical forms. I had been a Protestant, a Presbyterian
until I met a Buddhist nun from Japan; she crossed America eight times, made friends with the
Indians and believes that America should change and values of the native population which
were rejected 400 years ago will help it. As soon as we reconsider their values and will be able to
apply them, the world will considerably improve. That woman influenced me greatly as well as
esoteric or, alchemic aspects. You can tell it by some texts on my paintings.

When I was in India I learned about the holy cow. The story sounds like that: in the Golden age
the cow was steady on its four legs, in the Silver age it lost one leg, in the Bronze age- one more.
Ancient prophecy says that today, in the Iron Age it will have to stand on one leg and we should
support it with the help of technologies, because it is impossible to stand on one leg. It was
predicted two and a half thousand years ago and today we eat genetically modified products and
cannot do without a mobile phone.

But I still believe that despite technologies and the Internet, hands remain hands, As ever, ideas
are born in heads, goes through body, heart and appears on canvas through hands. I would not
like to deny it in favor of any technologies, even in our century.

-Your works are full of plots, colors and images, what are you trying to say by this
diversity? What idea is it important for you to convey?

I am against narrow specialization, which is so widespread among graduates of art schools. “I
am an abstractionist, images are not for me” or “I am a portraitist and it is the only thing I can
do”, “I am a minimalist...” so many names and perceptions concerning who and what should do.
And I like to draw, I want to draw and I want to draw everything and in various aspects. I am
interested in mixing disciplines and discovering art all over again. One might see it as a kitsch, I
do not care. Why should I limit myself?

If I want, I take an easel and draw outdoors! It is not quite spread in New York, such people are
called weekend day artists. But I do not like stamps and restrictions, art can be very various, art
is a language which contains many other languages, symbols, abstractions...As I have already
said, art comes from heart, mind and impressions, it comes through hands and it forms into a
single composition. Real and abstract blend with each other, text can also be used for example. I
like to use texts, they add depth to compositions. Viewers catch on words, complete a story
themselves, it is wonderful.

-How did your works get into the collection? Why have Maramotti curators chosen
your works?

I think, it just happened to be that way. I am in good relations with Mario Diakono, who
collaborates with Maramotti family. He lives in Boston, we got acquainted when I was 25 and
received my Master’s degree. He acquired two of my works and one of them appeared at a
cluster exhibition and Luigi Maramotti saw it - that’s how I got here. I am lucky - my two big
works eventually got into Maramotti collection. I might be the most insignificant figure in the
whole collection, I do not even have a gallery in New York and that’s why I am really happy to
represent my project here.



-Do you consider yourself to be a modern artist? What does it mean for you?

Italy is a good place for such reasoning - history is all around hardened in architecture and
sculpture. But there is also a place for modernization - one can’t say that the country has stuck
in the 15% century. Exactly the same point of view I have towards art. I do not suppose that one
should deny history and become an avant-gardist. It is impossible to escape from history, we
can’t change it. As for art, I am partly a traditionalist. I want to know how to be competent from
the technical point of view, how to mix colors and one should learn it at masters from the past.
But it is dull to be engaged only in this kind of work, it is necessary to move forwards.

From another point, we live in the age of visual information redundancy, it is everywhere: in
movies, magazines, advertisement. People are visually over stimulated now more than ever. I
suppose it is important to filter out, reconsider and convey the most important through the
works.

Maramotti collection

Collezione Maramotti - is a modern exhibition, collected by Max Mara founder, entrepreneur
Achille Maramotti. It is situated in the space of the previous Max Mara plant in old city Reggio
Emilia. After their father’s death in 2005 the children transported the collection and
transformed the building which is an example of fine modernist architecture of the 1950ies,
into a museum.

Apart from the public museum, Maramotti family subsidized the building of three wonderful
cable stayed bridges by a brilliant architecture Santiago Calatrava at a highway interchange,
which comes through Reggio Emilia from Bologna to Rome.

Under their patronage a station of a new speed railway designed by the above-named
architecture is being built.

The museum exposition has been designed according to the chronology of the collector’s
interests. Maramotti began with his radical nationals from arte povera (poor art), continued
collecting famous works by the Italians and beyond (transavangard and some others), found



parallels in the American art. The exhibition is riddled with many internationally-known
stars: Jannis Kounellis, Alighiero Boetti, Vito Acconci, Lucio Fontana, Anselm Kiefer, Francis
Bacon, Jean-Michel Basquiat - several hundred works, beginning since 1945 till present.

The successors continue to support young artists, acquiring their works and providing them
with art-residences in the city. The world-famous international award Max Mara Art Prize is
granted annually to women-artists in London in cooperation with gallery WhiteChapel. They
receive a year study course in Italy, at the end of the course they create a work, which is
exhibited in WhiteChapel and then gets into Maramotti collection... The latest winner of the
competition was Laura Provost. She represented an installation and a video “Inexpressible:
car mirrors eat raspberry bathing in the Sun and swallowing sweet smells”.

The work of Evgeny Antufiev - the first Russian artist in the collection went through the
similar system of art residencies. The closing exhibition with his installation “Twelve, wood,
dolphin, knife, bowl, mask, crystal, bones and marble — fusion. Exploring materials” will last
six months. The exhibition of Andy Cross as well as of Evgeny Antufiev will last till July 31,
2013.



